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We take great pleasure in presenting a stunning collection of
nine new sculpture by Pancho Luna.

Whether you are discovering his sculpture for the first time or are
already familiar with his work, these pieces are truly majestic,
intriguing, and uniquely beautiful in person.

Historically, the sculptures are displayed in cascades of two or three,
but they are equally stunning individually.

We have recommendations from the studio of their intended
combinations and are happy to share those suggestions.

Having represented Pancho since 2013, we have long admired his
multifaceted artistry, not only as a painter, sculptor, and musician, but
deeply as a poet. It is only fitting that his literary voice extends to his
visual creations.

On the following pages, we are delighted to share a series of
intimate, unprecedented poetic reflections straight from the studio
regarding each piece in this collection.
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Pancho Luna
Urban Trace, 2026
Mixed-media sculpture
24 x 48 x 10 inches
$32,500.00

RESERVED



Urban Trace

The work articulates a visual language in which the city does not appear as direct
representation, but as an accumulation of vestiges.

Fragments, displacements, and superimpositions configure a structure in which
each element seems to retain the mark of a prior passage.

Color assumes an active role: it does not merely define form, but extends
beyond it. Projected onto the wall, it becomes an immaterial extension
of the sculpture, generating zones of intensity, veils, and spillovers that

alter the perception of the whole.

Light, as it passes through and activates the planes, infroduces a temporal
dimension. Subtle variations in chromatic projection produce an unstable work,
constantly shifting, where what is visible is never entirely fixed.

In Urban Trace, the city persists as trace—not as a recognizable image, but as a
diffuse presence inscribed in the relationship between matter, color, and space.



Pancho Luna
Surface Memory, 2026
Mixed-media sculpture

24 x 48 x 10 inches
$32,500.00



Surface Memory
On the surface, fragments gather as if the city had learned to archive itself.

Textures of stone, traces of paint, and the quiet persistence of printed words
converge into a suspended structure of remembrance.

Nothing here is complete, yet everything insists on being seen.

A face emerges and dissolves among vertical forms, while horizontal elements hold
the weight of what remains -- voices, gestures, marks left behind.

This is not a narrative, but a condition:
Memory flattened, displaced, and reassembled across surfaces
that once belonged to walls, to streets, to passing time.

Between manifesto and silence, the work inhabits a threshold --
where the ephemeral becomes material,

and the city, in fragments, begins to remember itself.
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Pancho Luna
Color Noise, 2026
Mixed-media sculpture
24 x 44 x 10 inches
$31,000.00



Color Noise

Color expands beyond its surface.

It moves across planes, reflects, returns altered — creating a field that feels in
motion, never fully still.

The eye follows these shifts, adjusting to small variations, where light and color
begin to vibrate together.

A red line passes through, not as a boundary, but as a pulse — a moment that
gathers attention and releases it.

Nothing settles completely.
Color becomes noise:

A living field where perception remains open.



Pancho Luna
Little River Il, 2026
Mixed-media sculpture
24 x 44 x 10 inches
$31,000.00
RESERVED




Little River Il

Little River unfolds like a fragmented landscape suspended
between memory and construction.

The books no longer function as objects to be read, but as architectural traces — quiet
structures holding fragments of color, light, graffiti, vegetation, and urban residue.

Transparent planes shift the image in and out of focus, as if the work were attempting to
preserve something already disappearing: a neighborhood, a moment, a visual language
slowly dissolving into the city’s constant reinvention.

There is no fixed narrative here.

Instead, the sculpture behaves like a passage — a place where nature and concrete, silence
and noise, permanence and instability coexist for an instant.

The green surfaces suggest growth, but also erosion.

The stacked forms resemble books, buildings, windows, or abandoned signs. Meaning
remains open, unstable, suspended between what can still be remembered and what has
already begun to fade. Little River becomes less a representation of a place than an
atmosphere: fragile, layered, and unmistakably urban.



Pancho Luna
Silent Field, 2026
Mixed-media sculpture
24 x 48 x 10 inches
$32,500.00



Silent Field

It feels like arriving late to something that already happened.

The field is there, but not for you. It keeps its distance, as if it had learned to remain
untouched. You stand at the edge, aware that entering would change it, or undo it.

Lines cross your view, not to guide, but to slow you down.
You look through them, and something slips. The image resists being whole.

Then, a surface. Unexpected, almost within reach. You think of touching it
but the thought comes without certainty, as if contact belonged to another time.

Nothing insists, yet nothing disappears. What remains is a quiet negotiation
between what is held back and what is allowed to stay.

You leave with the sense that the field was never silent,
only speaking in a language that refuses to be kept.



Pancho Luna
Oreo's World, 2026
Mixed-media sculpture
24 x 44 x 10 inches
$31,000.00



Oreo’s World

In Oreo’s world, everything slows down.
Light settles gently, and time seems to soften around small, quiet movements.
There is no urgency here—only presence.
A gaze, a pause, the warmth of a body that stays close without asking.
It is a world made of nearness,
of silent understanding,
of being together without needing to explain why.
And somehow, inside it,

everything feels enough.



Pancho Luna
Book of Sand, 2026
Mixed-media sculpture
24 x 48 x 10 inches
$32,500.00



Book of Sand

The image breaks into grain and surface.

What appears stable begins to shift, as if the structure
were only a temporary arrangement.

Edges soften.

Forms move between clarity and dispersion,
held by a delicate continuity.

This is not a fixed composition,
but a field in constant reconfiguration,
where fragments align, separate, and return.

A work that resists closure, inviting the viewer to engage
through perception rather than reading.
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Pancho Luna
An Essay in Yellow, 2026
Mixed-media sculpture
24 x 48 x 10 inches
$32,500.00



An Essay in Yellow

Not all essays are written with words.
Some begin in light.

Here, yellow does not describe -- it unfolds. It moves across surfaces like a thought not
yet fully formed, gathering itself between blank pages and fragile blooms.

The sunflowers do not illustrate a season; they hold a state of becoming, suspended
between presence and disappearance.

The white pages remain open, not as absence, but as a field of possibility.
What has not been written is not empty, it is waiting.

Each fragment suggests a narrative that resists closure, a quiet insistence that meaning
does not arrive all at once, but slowly, through accumulation, through light.

This work does not resolve.
It lingers.

Like an essay unfinished, it invites the viewer to inhabit the space between what is seen
and what is still emerging; where color becomes language, and light, a form of thought.



Pancho Luna
On the Way Home, 2026
Mixed-media sculpture
24 x 44 x 10 inches
$31,000.00



On the Way Home

There is a place one returns to without ever fully arriving—not as a destination, but
as a field of impressions that persists beneath language.

Pages without text, a figure moving away, the verticality of trees. Nothing is
explained, and yet everything insists. The image does not narrate; it holds the trace
of a story.

Home appears as an unstable condition, present in textures, in repetitions, in the
silent architecture of memory. Books become surfaces before meaning, color
before reading.

What remains is not the past, but its resonance: a quiet pull toward something still
unresolved.

To be on the way home is not to return, but to remain in that movement where
memory and place continue to unfold.



PANCHO LUNA

' Pancho Luna’s childhood in Argentina
was spent in his grandmother’s library,
where volumes of books in multiple
languages and subject matter informed
his imaginative nature.

Before he could even read, Luna
began to understand these books as
| objects in themselves—as a maze of
color, texture, and form. This was the
foundational experience that informed
the artist’s sculpture, practice and style.

Luna carries on the historic, modernist

tradition of acrylic sculpture. He is

recognized for transforming the
material into polished books — molding acrylic blocks into beautiful texts.
Each piece incorporates a binding with images and words that reflect the
artist's consciousness and concerns. As the viewer moves around the
piece, the hues and patterns shift and change as they reflect against one
another. The shadows that are cast throughout the piece and onto the
surrounding walls are as delightful as the objects themselves.

Luna divides his time between Buenos Aires and Miami. His work is
engaged with the contemporary art dialogue and is actively collected
because of its aesthetic beauty, purity of form and poetic composition.



TIMOTHY YARGER FINE ART

Timothy Yarger entered the art business in 1982 and has been a Los Angeles
based art dealer since 1986. After directing galleries in San Francisco, New
York and Beverly Hills, Timothy Yarger Fine Art, Inc. was established in 1997.
Timothy Yarger Fine Art has exclusive artist representation of contemporary
artists in primary markets and secondary market expertise, which
compliments its scholarship in historic material of the 20th Century. The
gallery produces regular exhibition programming, alongside its services in
assisting individuals in building and managing their collections.

Throughout the gallery's history, TYFA has had a particular interest in the Los
Angeles based movement of Light and Space and has worked with James
Turrell, Robert Irwin and Peter Alexander. Creating light in all techniques
continues to inform our gallery roster and the next generation of artists such
as Mads Christensen, Udo Noger, Conrad Leach, Pancho Luna and Robert
Stone.

TYFA promotes scholarship, broad connoisseurship, and public programming
through collaboration with art historians, critics, and museum professionals,
who contribute to the galleries' events and publications. TYFA is dedicated to
advancing the careers of their artists while contributing to the contemporary
art dialogue.

Timothy Yarger began mounting exhibitions internationally in 1995 and since
2002 has conducted more than 20 exhibitions on preeminent 20th Century
artists, included Andy Warhol, Roy Lichtenstein, Pablo Picasso, David
Hockney, Pierre-Auguste Renoir, Joan Miro, Marc Chagall, as well as selected
group exhibitions of established contemporary artists. TYFA has provided
exhibitions for other galleries in the United States, China, Southeast Asia and
Europe.

www.yargerfineart.com

(310) 278 - 4400

General Inquires
info@yargerfineart.com
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